PROFILE

Chatham, MA-based Polhemus Savery
DaSilva Architects Builders was
founded in 1996; today the firm is led
by architect and design principal John
DaSilva (left), architect and president
Peter Polhemus (center), and builder
and COO Aaron Polhemus., Photo: courresy
of Polhemus Savery DaSilva Architeces Builders

Top: This 1938 house, called Hydrangea
Walk — an icon on Shore Road in
Chatham, MA — was renovated and
added to by Polhemus Savery DaSilva

Architects Builders. Phote: Bricn Vanden Brink

Classical Reinvention
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Polhemus

it, whimsy and eclecticism. These
are the hui]:.iing blocks that l-:t:t'.p
popping up when the princi-
pals of Polhemus Savery DaSilva
Architects Builders describe the
commaon thread the Y weave through their |‘Jm']v af work.
“We like to reveal the unexpected,” says architect John
[DaSilva, L{L\lﬂﬂ principal of the Chatham MA-based
firm. “We tr!. to do it in clever and inventive, as well as
thoughtful, ways. Our work is simultaneously traditional
and modern, We treat architecture and construction as
a unified ]’lTElCtIE‘iI]. art where ].u;jutv and function are
inseparable, and in this sense, we are ‘New Classicists."”
The traditional with a twist of modemn, adds archi-
tect/builder and firm president Peter Polhemus, gives
the opportunity to create “fresh, up-to-date dcsm‘m that
teel right in today's w rorld — md in their immediate cul-
tural and ph\ .w‘.;lf context.”
“We can't help but be a part of the continuum of
architectural history,” says DaSilva, *That doesn’t mean
that we replicate ]li_srm':.-' but that we live within in.”
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Architects Builders puts a n

= Spl y on Classicism.

Polhemus Savery DaSilva was established in 1996
when Polhemus, who studied as an undergraduate at
Harvard and Goddard and earned an M. Arch. fi
and Cape Cod builder Leonard Sav ery (now retired)
decided to put their talents together. In 1998, DaSilva,
who has a B.Arch. from Princeton and an M.Arch from
Yale, joined the team. Aaron Polhemus — Peter’s son —
who grew up in the construction end of the business and
is a graduate of the Un ity of Vermont, is the firm's
chief operating officer.

Polhemus Savery DaSilva has built its reputation by
designing and bmldmn award-winning residential, com-
mercial and ertItU'FJDI'Ial pmject_ﬁ nntnbh throughout
Cape Cod and southeastern New Engiand. Their | proj-
ects are featured in several books, including Michael |.

osbie’s monograph Architecture of the Cape Cod Summer:
The Wark of Polhemus Savery DaSilva (Images Publishing
Group, New Classicists series).

Polhemus Savery DaSilva is a modern-day pioneer
of the one-stop design-build practice, integrating archi-
tecture and UJTL‘\I.F[ELT.II‘JI'I. ap;)rn‘mhu of th hhturua]




Bufli av & vacateon haemase For a [a hL||"¢'
with four children, this house, on Lake
'l-'-'rqunqu-ﬂ. im Cemterville, MA, s reml-
nizcent of Victorlan summicr ot tagpes
amd 19208 bungabows, fie

Raslsl ey )

This Shingle Style howse, which features a tower that hrinj:;:- in 'Iigh: anad |:-r-:|1-'i-.'lu views of the river, is on the Oyster RBiver o

{'A|:|r Ciwil. The lrant entrance laom the street, Three sides loak owt over the river and the sound bevonill. Pleee Brus Vandm Ariok

*master builder” scenario, Today, its permancat staff is
augmented with consulting interior designers and land-
scape architects who are brought on board when things
are still on the drawing board,

The :|:||a_|-::-r|1:. ol lhu- firm’'s projects are residential
many af them vacation, summer or retirement homes
that lend themselves o the more
“Wew Classiclsm®™ upon which the firm's reputation is
Folhemus -"i'n-'r": DaSilva is also known for
its resort wark, notably the waterfront deve lopment of
We quassett Resort on Pleasant Bay.“Our work is eclec-
tic,” says [aSilva, “Each of our projects grows out of the
Ll |I!:|| |]|-|'|.1| 5 needs and wanis ot ':JI thee |_'|‘|.'I;I'.J{'t|:'r
al the client, the site and the broader context - not out

Ir||_|r|=l| |:|

-I:lr. SCNITRE !rn'l.|-e'!-e'rn1|.m'd AR ry

IF.'I*'.I H'I.:l *l_‘-“ll.' i |r.

Regardless of style, sustainability is a r||.1|||-I:.1|. “A
lot of green practices ane good :lul.gn pracuices, " Peter
Polhemus says. DaSilva adds, “It's imporant w realize
that there’s an emotional component (o sustainability. If
the builc ||||gl_ is not beautiful, it's not sustainable because
it won't survive the test of time = it won't be cared for

anil beloved through gpenerations,”
&1 &

The House on Lake Wequaguet
Polbhemus Savery DaSilva describes a home on Lake
"."L|IJH.-u_|_I§|.
its :hI:_'-'|1' recalls that of the Victorian summer collages and
19ds I:mmﬂuﬁw that are common En the region, thie
overscaled interior and exterior features of the new, two-
story cedar-shingle house look as though they were drawn
from Disncy as well as from history's nnwpnrl

“Lur -a:|.||.'-|'||: a familv with fml.r children

& - M -
Wequaguet in Centerville, MA, as a "lun house.

wanted
a low-maintenance ruh'.-l'tnu-:: where thn cold P “nil
A lva, =We
wanted to create a house of enchantment that evoked

woerkends and summer vacations,”

a child’s 1'4'].:1:ir|:|1.-=|'|'.|'| to built forms and spaces,” Thus,
the Gothic-styie hip roof and the front porch have a
Grinm's i.::lr'- tale look. The Hlaring |.|1|.|1:n-\.'-'| belongs in
an imaginary lanel, and the livi A rodorm s Moorish- '-l..||.
inglenook conjures up tales fram The Arabican Nighes.

"Inside, the fantastical is evoked in the stair and adja-
cent columns,” mys Dalilva, “where todsted Barogue
columns ancd |'-rir|gu‘+. |T\lh'\-'il'll:: -:.curin:__: space — 2 la Piranesi,
the preat 15th-ce NUTY  engTaver of Roman ruins and
impossibly ﬂr.:nll anaf |.||m5r|c-:r. imaginary spaces — are
playully recalled with € Carpenter J]:-J:-ﬁ::-':lrldh materials
an] detadls

The house, which is reached by a romantically winding
dirt road, was sited to take in the lake views; the (ront
[acade is centered on the property, and the rear fagade is
positioned to allow views through the trees to the lake

OF course, a fun house tn't any fun if there's much
work, o Palhemos Savery [Da%Silva made sure it was
lewww-matnbenance, The -:':ﬂ-e.-nnr i= unfimished cedar = no

|1.1.|nl|n3 alloared and the floors of

the inmterior are tile instead of wood
wo the kids can |1r|.|'|!_{ in all the sand
[EIL‘:I. want, “It's not l.l'.1::r|_1- formal
a][tlxlugln it's roated in tradicion,”
Drabilva savs. “It's a pure reflecdon
of the owner's character and wishes

for the house.”

A Playful New Classicism
The summer howese that the firm bagile
so that Cape Cod's Ovwster River
wraps around it is a prime exam-
ple of what DaSilva labels ®play
fal Classician.® In this case, classic
Shinghe f‘it.\'|r itleas were combined
with the Cape Cod vernaoular. "We
el gy '-|1|:|.1;||.':'- and white eobumns
and window sash,” savs DaSilva. "0
white, however, is a creamy version
o soften the contrast and allow the
-'-'1'|r| of the windows to be strong bt
nod overwhielming.”

The property contained a house,

a gucst house and office, which were
rarcd 10 provide room for the new
home. In this case, less turmed out
tir bee more. “Under the zoning laws,
thi |'1H'l':|:lr'l=||L of the new house could
combined Equare

footage of the footprints of the three

nost  EeE el I thl.'
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The open (1= |.|l.m also oilers well-deltned :.Iu.u.u,-n..:quj
t-rplniu- natieral llghr_ In this ApACe, the li-.-in.lg revEm anid
dining rocom share Classical and contemporary columns and
'h"anm,a.d-tﬂ;gn dlecision that Lm.,plir.-- upﬂ.uinh bctwean
the spaces yet visually leaves them quite conpectel, Pl
Dievad Fanadert deind

llui]dil'lg.-h that were there,® says Peter Polhemus. DaSilva
adds, *This forced us o come up with a compact |1i.1n.
that led to opportumitcs fior interesting architectural
clements.”

Within the alloted 4,700 s.ft., Polhemus Fm'i.-r:r
DaSilva had o find reom for a two-car garage aind a gra-
cious fromt |Jz:lr:J1 thaat frames a :q.LriI'.i.ug |:r:|.}' window, That
challenge presented the opportunity 1o exploit and accen-
neate Classical elements, *The owners didn "t want o give
up mch fnterior Spase, bt they liked the symbolism of a
porch, 5o we designed a porch that i just I.II."LlI enough to
give the tL‘l:hl:l,g_ of a traditiomnal front ].'u.lrd1 and the porte-
cochere is just big enough for a car wo pass through,” says
[haSilva, “Despite these constraints, the feeling is still that
of a grand seaside country estate,”

With this solution, I;]!Ir visilo ipprl.l.:l.]n-l.:- a welboom-
ing, classic entry fagade un-marred by garape doors.
Under the porte- -cochere, there is a side entrance that
leads to the mudroom and another that leads 1o a small
stair up to a private guest suite. A charming and func.
tional l.'l]l|-'l'|-:.l|'|l.|-:-i_'| I socnario is created for both peiles-
trian and car traffic.

Inside, Juﬁl'ling clements like bracketed boxes haold-
ing window shades at the heads of the windows in the
double-height tower, and the columns with flat shafts,
cxemplify the firm's commitment to the Classical-
contemporary look, “The detail doesn’t cry out formal-
ity, but it makes the spaces warm and comfortable,” says
DraSilva, “This is a relatively large home, but cach of the
Spades still feels intimate.™

Adding to an lconic House

Hydrangea Walk is an icon of Chatham's Shore Road, so
when the new owners decided to renovate the §,000-5q,
ft. home built in 1933, the firm was called wpon to come
up with a plan that would maintain the fabled Colonial
front fagade yet reorganize the unwicldy existing plan
and add some 3,000 1c|.r|;

The solution was to rebuild the te|r:-rn-;'.-ing el wings
cnn the front and increase the size and formality of the
housc by a.-ifdh'ig; a pair of westward- "projecting FiHa.dla.n
stvle wings, complete with rupnlu in the back, fnrmmg
a three-sided courtyard that serves as an entertaining
space on the five-acre prup:rl.'l.. "The back was a Cape,
which is fairly small scale, and the new w ings are '|'.-|.1;|_'?_er
thin this central feature,” gavs DaSilva, "It was tnch
with the smaller scale center to still make it important.”

Inside the main house, the chopped up rabbit war-
ren of rooms and the poor layout were opencd up and
altered to improve traffic low and acsthetics.

Polhemus Savery DaSilva’ s signature “New Classicism”
is seen n the newly built carriage house/guest house,
which Is less formal than the main house and is 1.n|1-g'.-|:-.‘|
with a vintage cupola from the neighborhoaod.

"Many of our projects are sccond homes, like this
one,” says DaSilva. “We want to make them special
because we want the owners to long to return to them
~ 10 keep bappy images with them when they're back ar
their primary home.”

This storyhaok Cape, & vacation homee on Cape Cosl, was sited
o gk the heest view of the distant water, Phas Rindall ."au.:.
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Winging It
The push and pull of contemporary and Classical needs is
illustrated in the renovation of Chatham's Sand Diolkars,
The original house, an early-19th-century Cape that had
hern rnme.'l in the 1940z to the r-rnr.u'rl:'l. ov rrlunl:mn
three harbors, two |1Eh!|1- suses, a river and h.:l.nlu._l.l.'l
Soumdd, was added on to Ihﬂ.ughuul the decades.

Thi new owrers wanted to retain the urly;il:l.d A rue-
ture but aslo to bulld a3 house based an American
Greargian architecture that was ].'u'"ll: “-":"'-"-"E.h L0 SOOI -
maslate their collection of art, I'-ullL:rl. and g glassw ark.
Polhemus Savery DaSilva removed the additions and
rotated the 1,5 ‘LH.I :-..|.I!I. .:n'l.lr.|_u|: sructure, ltuLIng it &
wing ol tha tulll.]!'l.i."li::h E.ilm-.'d.]-l'l. house, The new oen-
terplece, which Features a Georgian fagade, a hipped roof
and four large chimneys out over the water. “lt's
a year-round house, not a summer home,” savs DaSilva,
*The owners wanted it to be historically rooted yet to
alzo be of our time. ”I.l"'l. :-~1|L]1r .,ur|-| ty in the rhnr.:.rt-'
|||: I:E'u. -.!"«.;Il =i ||||II1. :.'_I'I'und‘l .I|'||.| 1 1.'

The '.l.1nEl~. enclose an entry rﬂ-urt A |'|nr'|-'-||.~ over the
drive that Frrnl.::lﬂ ACORSE DO thr coanrt rnr:nr-:l.l. 1 new
guest room 1o the aold Cape, There are two fromt doors:
The one in the original house faces the road; the other,
in the center of r_h:- new |1-:r:r|_inr| of the howse, ces the
courtyvard, “0n the water side, the broad expanse of the

house is articulated ln' FI:ITI""II.'I anid ]:la}"-. adcled to the

underlying Georgian form o says DaSilva. “The central
bay |'Il.|.‘||.'||. x toward the harbor 1o capture the panorama
am bring in the light from multiple directions,”

The resulting design is defined by its eclecticism: The
land side has a Georoian facade; the water side is Shingle
Style, with a nod to the nautical in the central |!r.1._'| — it
references the sterns of antique sailing ships that used the
.1.:]|.1.LL'|1I Sage Harbor before thelr cross- Atlantic travels:
amd the original portion is a tried-and-troe antique C

“Oiur goal was to synthesize those eclectic elements into
a Lualqu-- vhole well suited 1o its dramatic Cape Cod loca-
tion,” says DaSilva. “We did change the original a bit. The
back now has continucus high w LI'I.:IH'.'I-'!:- reflecting circula-
tion spaces within, And like the rest of the house, we clad
it in Alaskan yellow codar shingles, which are similar to the
white cedar that is typical to the region but are available
in longer lengths, allowing cight inc hes of exposure, If we
had used five inch, the house would have looked larger;
the longer lengths are more in sale. The entire mass s
w |.'.11||.|:'r1'-|:'| to lln.l.'r-;ra' mlu-nun._ the home's r:*litu'-:u.hlp
1 the f."l:l:mnr:hn“r'. anid wikle- -open lamel and seasCApE, |
Nancy A. Rihling is @ New Yark Ciiy-baved freclance writer
and Huffington Past blogger.

A& circudar drive of crushod whine

shells leads 1o the main section of

Sand Daollars, which featwres cight-in.-
expossire Alaalan vellow eoilar shingles,
a red-gmilar lhiﬂgll.’ roal’ ol |!|.'r|'!rn!'|
weimalow saslees ane dors, Phots fnas
Farsfen Rrink

Im the interior of Sansd Dollars, the main entrance has a contemporary Barogue fecling, with the flaring
walls and deep perspectives af the windows giving a sculptiral look 1o the space thal i in gync with the

ownery” art collection, Meo: Srion Vandm Erink
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